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ROSA MYSTICA BY AUGUSTUS VINCENT TACK 


Through the centuries the church has realized this fundamental 
fact—that the mystical ideas of religion can be best expressed 
by symbolic means. The symbol approaches universality. It is 
possible by the symbol to represent the idea of things with an 
infinite beauty and a power of suggestion which actual repre- 
sentation does not reach. The sculptors of the Romanesque 
and the early Gothic cathedrals realized this and they carved 
their masterpieces and succeeded in carrying the message to 
the world because the world in recognizing the idea breathed 
into it their faith and piety. 

A successfully expressed symbol contains within itself not 
only the ideal, but as well, the power of satisfying the ideal. 
An abstraction, it touches universality in a way which actual 
representation cannot. The realistic, with its emphasis on the 
physical, obtrudes that physical aspect with the result that 
often the other and deeper ideas are lost. 

It was with a profound appreciation of these facts and a truly 
devout spirit that Augustus Vincent Tack approached the 
painting of his canvas Rosa Mystica’ which was exhibited in the 
Third Exhibition of Contemporary American Painting and was 
recently acquired by the Museum for the Hinman B. Hurlbut 
collection. The artist chose for his title and for his subject that 
appellation of Mary which appears in the Litany of the Virgin, 
“Rosa mystica, ora pro nobis,” a traditional name, only one of 
the many with which the faithful have honored the divine 
Mother. Framed against the pale blues of the vesica-shaped 
mandorla or glory, the Virgin is seen descending from the 
heavens, the soft rose of her gown and old gold mantle against 
a light-filled sky. 

In the words of the artist, ““The painting is a kind of a medi- 
tation on Christianity: the figures on either side are symbols of 
the prophet and of the Hebrew mother. The whole education 


1See illustration on cover. 
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of a Jewish maiden centered around the idea that she might be 
the one chosen to be the mother of the expected Messiah. The 
prophet was always foretelling that coming, and both these 
meditating figures are lost in contemplation of the event. The 
one chosen was the Rosa Mystica, and behind her comes a 
flood of light illuminating the barren earth.” 


This beautiful conception is most successfully rendered. The 
mountain landscape, the symbols of the prophet and the 
Hebrew mother are treated decoratively with only a suggestion 
of forms and planes. The brightness from above touches and 
gilds the peaks, bringing in the brilliance of the new dawn, and 
above the hoped-for vision descends in a glory surrounded by 
the hosts of heaven. Clouds and angels blend in an ensemble of 
decorative effect and lead the eye upward into light. 

The compositional quality of the canvas is also very interest- 
ing. The painter says: “The early Chinese painters had a sense 
of rhythmical structure which has always seemed to me essen- 
tial to the co-ordination of the design. This has been my pre- 
occupation and will explain much in the structural building up 
of my canvas.” Certainly true as this is, it does not explain in 
full the effect upon the observer. The influence of China has 
been merged, perhaps unconsciously, with the Italian tradition. 
There is just a hint of the primitive in the forms, but the seven- 
teenth and eighteenth centuries play a greater part. Tints of 
old rose and ivory, soft blues and old gold, dull reds and lav- 
enders suggest Venice and the gamut of Tiepolo’s palette. 

Although it has its roots in the past, the painting is modern 
for the reason that the artist has taken those lessons and di- 
gested them, added the lessons learned from the moderns, and 
created something new. Born in Pittsburgh in 1870, he was a 
pupil of Mowbray and La Farge in New York, and later of 
Merson in Paris, thus having a sound academic training. For 
a time under their influence, he later emerged and the tenta- 
tive works of those early years have found fullest fruit in the 
Rosa Mystica, one of his latest and one of the finest of his 
works. Nothing is new in the world. Creation lies in the inter- 
pretation of facts and Vincent Tack in his chosen field has given 
us his profoundly personal and original interpretations of the 
facts of religious faith and beauty. W. M. M. 


156 


CLEVELAND MUSEUM OF ART 


AN EXHIBITION OF EIGHTEENTH AND 
NINETEENTH CENTURY ORIENTAL 
EMBROIDERIES 


The textile room was arranged recently with an exhibition of 
eighteenth and nineteenth century embroidered textiles from 
India, and the Near East and its neighboring countries. With 
the exception of two pieces, the embroideries are the gift of Mr. 
and Mrs. J. H. Wade. An embroidered scarf from Algeria, the 
gift of Mrs. Charles W. Wason, and a piece of Indian embroid- 
ery, from the John Huntington collection, complete the exhi- 
bition. 

The arrangement has been made, as far as possible, with the 
view of bringing together textiles of the same type. In the large 
standing case against the west wall are four embroidered cover- 
lets from Turkey and Asia Minor. The bold, conventionalized 
design of these is worked out in rich reds, blues, yellows, and 
greens.’ To the right, on the same wall, is a group of ten smaller 
pieces in frames. The five textiles of the lower row are from 
Northern Africa—Algeria and Tunis. Their design is one of 
conventionalized flowers in silk and metal thread worked on 
scrim. While the general type of all is the same, much variety is 
shown in the colors and designs of the individual pieces.” 

A second group of frames on the west wall, to the left, is more 
varied in its scope. In the center of the lower row is a Persian 
embroidery of large, bold design, worked in silk on linen, and on 
either side, in contrast to this, is a much finer and more delicate 
Persian fabric intended for a waistcoat. A sumptuous Syrian 
face-screen, embroidered in blues, reds, and yellows, is an inter- 
esting piece in this group. 

In the center alcove are six fabrics differing widely in char- 
acter. The lower center piece, with its temple figures, is remi- 
niscent of the religious cults of India. On either side of this is a 
piece of bold and striking design from Asia Minor and the 
Caucasus. Two embroidered squares in the small alcove, to the 
left of the center, present an interesting contrast. The natural- 
istic roses of the Turkish textile are embroidered, with shading, 
in brilliant pink silk and metal centers. The conventional 


1 See illustration B on inside front cover. 
2 See illustration A on inside front cover. 
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flower design of the Algerian veil is worked in more delicate 
pinks and blues. 

In a case, in the center of the room, are two embroidered 
Indian dresses of the early nineteenth century. The gowns are of 
green satin embroidered in reds, yellows, and browns over glass 
inserts. The one with the pointed yoke is especially fine.t An 
embroidered coverlet from Algeria, also in this case, is very 
splendid with its large design, a conventionalized scroll worked 
in purple silk with touches of blue, red, and yellow with an 
occasional introduction of metal threads. In the windows are 
eight pieces varying greatly in type and in provenance. 

It is hoped that this exhibition will not only be greatly en- 
joyed by the public, but will also be used by the schools during 
the autumn term. The exhibition will remain until the middle of 
December in order to give the schools an opportunity to make 
use of it. G. U. 


A NOTE ON AN EARLY CHIMU VESSEL IN 
THE CLEVELAND MUSEUM OF ART? 


The early Chimu people, whose true name is not known to us, 
seem to have had, if not a cult, at least a respect for certain 
animals. The deer, the bat, a feline animal, various birds, all 
received artistic attention from them. On some of the vessels 
belonging to this art are seen elaborate and very beautiful 
dances partaken in by partly humanized animals or by men dis- 
guised as animals, it is difficult to say which. 

The present specimen is a very fine one. It shows a deer with 
human hands, but with a cloven foot. He rests upon his left 
knee, holding a long trumpet of a type often found in archae- 
ological sites, and wearing upon his countenance a curious and 
charming look of alertness. His dress, rather roughly indicated, 
appears to be that commonly worn by the early Chimu people. 

Though the specimen is highly realistic in execution, its sub- 
ject-matter, a humanized deer or a man disguised as a deer, is 
eloquent of considerable religious formalism. In what appear to 
be the earliest specimens of early Chimu art there are relatively 

1 See illustration C on inside front cover. 

2 This is the second in a series of four articles on early Peruvian art by Mr. Means. 


The first article appeared in the October issue of the Bulletin, F.A.W. 
See illustration page 171. 
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few religious or ceremonial subjects. Everything is straight- 
forward presentation of commonplace facts, acts, and objects. 
Subtlety and hidden significance are conspicuously absent. 
But as the art grows older, they increase steadily in prominence. 
On these grounds, I am inclined to date this specimen as belong- 
ing to the period between 300 and 4oo A. D., when realism was 
still strong though religiosity and ceremonialism were beginning 
to be influential. Puitip AinswortH Means. 


MEMBERSHIP REPORT 


Since the last report published in the July 1923 Bulletin, two 
fellows for life, one fellow, fifty-one sustaining, ten life, and one 
hundred and twenty annual members have been added to the 
membership roll. Their names appear in the following list. 
FELLOW FOR LIFE 
King, Frances 


TRANSFER FROM ANNUAL TO FELLOW FOR LIFE 
Hedges, Harry E. 


TRANSFER FROM LIFE TO FELLOW 
Crobaugh, S. Chester 


TRANSFERS FROM ANNUAL TO SUSTAINING 


Beach, Dr. Paul E. Fitzgerald, John F. Many, Frank B. 
Binz, Philip, Jr. Foote, Thomas W. Maxhimer, Frederick C. 
Blong, Mrs. Sarah Gatch, Frederick K. Morgan, Bernard E. 
Van Dorn Harris, George B. Oberlin, John F. 
Bradley, Ernest W. Herig, Edwin A. Pattison, Melvin 
Burke, J. P. Ibershoff, Dr. Adolph E. Patton, John N. 
Byrnes, William M. Jacoby, Wolf Petti, Nicola 
Case, George S. Jones, Ralph J. Powell, James C. 
Chandler, John C. Jost, Alma Z Redhead, Mead 
Cole, George S. Karp, Benjamin Rees, William F. 
Connelly, J. Fred Kelly, John T. Smith, James A. 
Curtiss L. C. Krause, Conrad Walton, Edmund 
Douglass, Walter L. Ladd, Dr. Louis W. Wasser, Dr. George N. 
Duncan, William M. Laraway, John White, P. T. 
Duty, Spencer M. McGrath, John Willard, T. A. 
SUSTAINING 
Boyd, William H. {Fisher, Manning F. *Murfey, Lewis A. 
Combs, Troy {Merryweather, G. E. Murray, John E. 


tRudd, George A. 
TRANSFERS FROM ANNUAL TO LIFE 


Duncan, Tracy H. MacGregor, John, Jr. Perry, Mrs. A. T. 
Inglis, Richard Olds, Charles H. Peskind, Dr. Samuel 
Warden, Warren J. 

LIFE 
Frazier, Mrs. J. W. Hirsius, Elizabeth Kurz, Orma A. 
t Also Life Member. 
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Adler, Herman J. 
Arters, Mrs. Harry M. 
Barker, Harold G. 
Barnes, George W. 
Beck, Robert L. 
Blake, Anna H. 


Bloomberg, Julius 


Botten, Mrs. William H. 


Boylston, Herbert M. 


Bristol, ~— Thomas D. 


Bromley, W 
Buchman, Mrs. ‘J. A. 
Burke, Chester H. 
Byerley, Mrs. 
Jeannetta P. 
Cannon, Rudolf A. 
Carothers, Alice 
Carran, Edward F. 
Cave, Mrs. H. E. 
Chatterton, Emma 
Church, A. Byron 
Clark, Mrs. Mills G 


Coffield, Mrs. Carroll D. 


Colby, Mrs. Clyde W. 
Collister, Laura K. 
Coney, Edward H. 
Daniele, Francesco 
Davey, Mrs. George G. 
Dilley, Mrs. A. Vernon 
Dittmar, Mrs. Carl 
Douglas, Mrs. O. F. 
Dunn, Mrs. James 
Eaton, Mrs. Joseph 
Eckert, Katharine Bird 
Emsley, Marie 


Engel, Mrs. Rudolph C. 


Ettinger, Mrs. Adrian 
Ewart, Agnes B. 
Gleason, M. J. 
Graham, Perry L. 
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ANNUAL 


Handler, Mrs. William 
Hendricks, Mrs. T. V. 
Hier, Mrs. V 

Hinchliffe, G. 
Hinkle, Reverend G. W. 
Holland, George B. 
Hradilek, Henry 
Hutchinson, Samuel H. 
Jeffries, Mrs. Zay 
Johnson, John 
Johnston, Harry C. 
Jones, Paul V. 

Jordan, Ross P. 

Kees, William F. 
Kinney, William S. 
Kohn, William S. 
Krause, Mrs. David 
Larkins, Mrs. O. W. 
Lear, Frank W. 

Linley, Dora K. 

Lowe, Charles F. 
McGiffin, Mrs. Norton 
McMorris, Charles A. 
Maahs, Gertrude 
Marsh, Mrs. Charles R. 
Marvin, Helen D. 
Maxwell, Dr. Howard U. 
Mead, Leon B. 

Meckes, Edgar A. 
Messing, Abram W. 
Miller, Lee H. 

Minarik, Frank L. 
Monson, H. J. 
Morrison, Mrs. T. J. 
Morrison, Mrs. W. H. 
Morton, Maud 
Muckley, Henry C. 
Myers, Charles E. 
Nelson, Mrs. Laura H. 
Newell, Mrs. Harlan H. 


The present membership stands as follows: 
Founders . . 
Benefactors 
Honorary Fellows 
Fellows in Perpetuity 
Fellows for Life . . 


Fellows . 
Sustaining 


Life 


Annual 


Nicholson, Mrs. E. L. 
Nobis, H. M. 

Ogden, Mrs. Clara M. 
Palmer, Trever A. 
Pattison, Mrs. C. W. 
Peabody, George A. 
Peal, Robert 

Pfeiffer, Mrs. Fred E. 
Pierce, Edwin G. 
Pocock, Mrs. Ralph A. 
Polatsek, Mrs. Harry 
Porter, Harry L 

Poss, Mrs. Reuben J. 
Randall, Mrs. John E. 
Rich, Mrs. Earle L. 
Rippner, Louis G. 
Rose, James H 
Rosenstock, Louis G. 
Rubin, Mrs. David R. 
Ruple, Mrs. Alfred W. 
Rychtarik, W. Richard 
Schaefer, Mrs. Carl W. 
Schuele, George G. 
Scott, Kenneth Allen 
Seabury, Mrs. H. W. 
Sihler, Paul A. 

Sisser, Abraham 
Sullivan, Frank J. 
Tarr, Mrs. Robert T. 
Taylor, Kenneth R. 
Techy, Margaret 
Tissot, Mrs. W. H. 
Wagner, George J. 
Waldron, Albert L. 
Walsh, George P. 
Wechsler, Max 

West, William H. 
Wiese, Fred D. 
Woide, Mrs. John G. 
Works, Mrs. John 
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CLEVELAND MUSEUM OF ART 
FOR MEMBERS WHO JOINED LAST FALL 


This month will mark the completion of the first year of 
Museum membership for most of those who joined during the 
“Museum Week” campaign last fall. It is hoped that all of this 
number realize now more than they did a year ago the import- 
ance of the work which the Museum is accomplishing and 
although they may have taken advantage of but a small pro- 
portion of its privileges, that contact must have given them a 
broader idea of its value. We do not wish our members to gauge 
their interest in the Museum by what they receive personally 
from it, but rather by the part they have in carrying on the 
service which it renders to the community. One of the most 
gratifying evidences we have of the growing appreciation for 
the Museum’s work is in the large number of members who have 
increased their contributions by transferring from one class of 
membership to another. It is hoped that all new members will 
continue their support by payment of dues upon receipt of the 
annual statement, and that they will also use their influence to 
interest others in the Museum and its work. ae Xe 


LECTURES OF THE COMING SEASON 


The three Friday evening courses of lectures offered by the 
Department of Educational Work are given by Mr. Bailey, 
Mr. Howard, and visiting speakers. The visiting speakers, who 
come on the first Friday of each month, and on the fifth, have 
been chosen because of their authoritative knowledge and their 
ability to stir enthusiasm for some of the arts which the 
Museum is trying to promote—painting, typography, furni- 
ture, and the decorative arts of Egypt and the Orient. Royal 
Cortissoz is to give four of these lectures, speaking on various 
aspects of painting, Charles Upson Clark, Meyric Rogers, 
and Langdon Warner will give the rest of this course; and on 
the two fifth Fridays, Arthur Weigall will speak on a great 
predecessor of Tutankhamen, and A. D. Taylor on Landscape 
Architecture. Mr. Bailey has chosen to speak, on fourth Fri- 
days, on Seven Notable Buildings of Cleveland, showing the 
development of our architecture out of that of past ages and 
its adaptation to modern life, modern materials and modern 
methods of construction, all welded into an art essentially of 
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our own age. Mr. Howard is to speak on second Fridays, on the 
History of the Dwelling and Its Furnishings, showing how each 
age has expressed its life and ideals in the character of its 
homes, and how each age has in some way produced a beauty 
which is available for our inspiration. R. H. 


CLASSES FOR MEMBERS’ CHILDREN 


The Saturday morning drawing classes for the children of 
Museum members have opened with well over three hundred 
pupils, divided into seven sections. The purpose of these classes 
is to develop a feeling for form and design through the kind of 
close observation which can come only through drawing. Some 
background for the Museum collections is given through stories 
that make the Museum objects live. The children draw both 
directly from the objects and from memory, and they are given 
an opportunity for free expression of their ideas in original 
design and in illustration of the stories that are told them. 
The purpose is not primarily to teach the children to draw, but 
to teach them to perceive with eye, hand, mind and emotions. 


R. H. 
MUSICAL EVENTS 


The plans of the Department of Musical Arts for the season 
include many of the features of last year. There will be regular 
weekly organ recitals by the Museum organists beginning in 
December, and at least two recitals by famous visiting organ- 
ists. Mr. Surette will give four Friday evening lectures on The 
Appreciation of Chamber Music, illustrated by the best local 
artists available, and the Curator of Music will continue his 
Sunday afternoon talks on Great Masters of Music. An inter- 
esting new feature this year will be a series of lectures by 
visiting composers and musical lecturers on Sunday afternoons 
monthly. This series will include Ernest Bloch, Mrs. Edward 
MacDowell, Daniel Gregory Mason, Mrs. H. H. A. Beach, and 
Maurice Kessler. The other important new feature of the 
Music Department will be the inauguration of a series of special 
presentations of the String Quartets of Ludwig von Beethoven 
which is to extend over two years and is to occur on the third 
Friday evenings in October, December, February, and April. 
The opportunity of hearing and contrasting all these quartets, 
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acknowledged to be one of the greatest achievements of man- 
kind in the realm of the arts, is one which under present con- 
cert conditions could only be given under museum auspices 
and the Department feels that the presentation of such a series 
will go far toward realizing the ideal of museum music. The 
Cleveland Institute of Music Quartet, under the direction of 
André de Ribaupierre, has made a special study of the 
Beethoven Quartets and will perform the entire series. 


THE CLEVELAND CHORAL SOCIETY 


In spite of the universal interest in music in Cleveland and the 
many unusual opportunities that the city affords, there is at 
present no choral society representative of all the people of 
Cleveland. 

The art of Choral Singing is the oldest and one of the noblest 
branches of music. It affords to participants the double oppor- 
tunity of study and expression. It gives to listeners a quality of 
inspiration unsurpassed in the realm of music. The greatest 
composers of all times have contributed to the literature of 
choral music. 

Cleveland should have a chorus which would occupy the 
same high position in this branch of music which the Cleveland 
Orchestra does in orchestral music. 

With this in mind The Cleveland Institute of Music and 
The Museum of Art have united to aid in forming a choral 
society which will be capable of fulfilling this need. The chorus 
will be open to the public. Ernest Bloch, director of The Insti- 
tute of Music, internationally famous as a composer and a con- 
ductor of many years’ experience, has offered his services as 
conductor. 

Regular rehearsals will be held at the Museum Wednesday 
evenings at eight o’clock commencing November fourteenth. 
Application for membership should be made at the first meet- 
ing, on November seventh, at which time details of the organ- 
ization will be announced. D. M. 


CURRENT EXHIBITIONS 
GALLERY IX 


The exhibition of the current work of the students of The Cleve- 
land School of Art was followed, on October thirty-first, by one 
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devoted largely to the drypoints, both in color and black-and- 
white, of Mary Cassatt, supplemented by a few drawings and 
paintings by this really great American woman artist. Miss 
Cassatt’s work is still much better known in France than here, 
due to her long residence in that country. She was born in 
Pittsburgh in 1855, studied at the Academy in Philadelphia, 
but soon left to complete her studies in Europe. She early threw 
her lot with the Impressionists—Monet, Renoir, Manet, Sisley 
and Degas—and for fifteen years became the devoted pupil of 
the latter. At the present time owing to almost complete blind- 
ness she is doing practically no work. 

The exhibition is composed of one hundred and forty odd 
drypoints, supplemented by a few drawings, all of which have 
been generously lent to the Museum by Mr. Robert Harts- 
horne of New York, whose notable collection of Miss Cassatt’s 
work was exhibited last year at The Art Institute of Chicago 
and the year previous at The Grolier Club in New York. To 
this group have been added several prints and drawings lent by 
Charles T. Brooks. Two paintings by Miss Cassatt owned by 
the Museum, “Femme Appuyée sur la Main Droite,”’an anony- 
mous gift, and the pastel, “La Sortie du Bain,” a gift of J.H. 
Wade, have been included in the exhibition. 

Perhaps one of the most interesting features of the exhibi- 
tion is the opportunity it offers to compare, in many instances, 
pencil studies with the drypoints, besides the several states of 
the color print. Not only the flat tones of color but the deco- 
rative pattern these tones take strongly suggest the Japanese 
wood block print. Of all European color prints, perhaps those of 
Miss Cassatt are the most successful. After all what is done is 
more important than how it is done. The subject matter of 
modern etchings, or most modern art, for that matter, is dread- 
fully stupid. Miss Cassatt has chosen not only a simple, easily 
understood subject, but one of deep human interest, the mother 
and child. How different is the domesticity of her work from the 
sea- and landscapes of her fellow Impressionists! This same sub- 
ject repeated over and over again in less able hands might very 
easily become sickly sweet. Dr. Weitenkampf? has aptly said: 

1 See Bulletin of July 1922. 


2 See Bulletin of December 1920. 
3 Frank Weitenkampf Print Collector’s Quarterly Vol. 6. 
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“Miss Cassatt has helped us to see the beauty in the relation- 
ship between mother and child without any appeal to saccharine 
sentimentality.” 


The exhibition will continue until December ninth. 
GALLERY X 


The exhibiton of Near Eastern Rugs, planned at this time for 
this gallery, has been deferred until a later date. The exhibition 
of Museum-owned prints with their explanatory labels will, 
therefore, be prolonged until November twenty-fifth. 


GALLERY XI 


Drawing is perhaps the most fundamental of all the arts. 
Painting, architecture, sculpture, together with all the minor 
arts, are dependent, in the final analysis, on good drawing. 
Most working drawings are made for information, as a guide 
and a help in preparing a painting, a design for a piece of 
jewelry or something else of the kind. They are made to be 
used for a definite purpose and are about as far removed from 
“art for art’s sake” as possible. In them we catch the artist off 
his guard; they are done unconsciously and he is not on parade 
as he very well might be in the case of his finished work. We can, 
therefore, usually get closer to the artist from a simple, rough 
pencil sketch than from a finished mural. And then again, 
working drawings have the charm of conveying their meaning 
instantaneously—simplicity in place of all the elements which 
enter into the making of a finished work of art. 

Drawings have been more appreciated and collected in 
Europe than in this country. There is more art, for instance, in 
Holbein’s drawing of the Family of Thomas More than in 
miles of painted canvas by lesser masters. We are so apt to 
place too much stress on medium; to consider an oil painting 
per se better than a drawing, an etching better than a litho- 
graph, or an engraving better than a woodcut. Size, medium, 
age or provenance should not be considered as factors in de- 
termining whether an object is a work of art or not. 

The Museum possesses about a dozen fine drawings—too few 
to be shown by themselves, so in order to make an interesting 
exhibition of the best contemporary work, with its many 
divergent tendencies, it has been necessary to borrow from 
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others. Most of the drawings have come from the portfolios of 
Mrs. Albert Sterner, while a few have been lent by the artists. 

The exhibition is composed of the work of the following men: 
George Bellows, Adolph Dehn, Hunt Diedrich, J. L. Forain, 
Samuel Halpert, Robert Henri, Eugene Higgins, Raven Hill, 
Neil Ives, Augustus John, Henry G. Keller, Rockwell Kent, 
H. W. Ranger, Boardman Robinson, Everett Shinn, Ben Silbert, 
John Sloan, Eugene Speicher, T. A. Steinlen, Joseph Stella, 
Maurice Sterne, Albert Sterner, F. Walter Taylor, Gladys 
Thayer, William Zorach, all lent by Mrs. Sterner; pencil 
drawings by Kenneth Conant, of the Harvard Architectural 
School; a number of interesting studies of heads based on the 
much discussed Hambidge theory of ‘dynamic symmetry” by 
Howard Giles, and several Charleston scenes by Alfred Hutty, 
lent by the three artists in question. This exhibition will close 
on December ninth. 

PRINT ROOM 


It seems fitting to hold an exhibition of both early Italian 
chiaroscuro prints and modern color wood block prints, follow- 
ing the recent exhibition of the Wade collection of Japanese 
prints. While the finest Japanese wood block prints were pro- 
duced in the last half of the eighteenth century, there is no 
essential technical difference between them and the “clair- 
obscur” or “chiaroscuro” prints made by the Italians, Ugo da 
Carpi, Andrea Andreani and their sixteenth century contem- 
poraries north of the Alps. Direr’s “Varnbiiler,” printed in 
Holland a century after his death with two color blocks and a 
“key block” does not differ fundamentally from Kiyonobu’s 
print of the Man, Woman and Child recently on exhibition in 
Gallery XI and printed from the same number of blocks. 
Although no attempt could be made at completeness, due to 
lack of hanging space, still the exhibition will give the visitor a 
fairly clear idea of the work done in this delightful medium 
three centuries ago in Italy and Germany and also the inspira- 
tion this work has given to such accomplished contemporary 
artists as Rudolph Ruzicka and Allen Lewis. 

The Museum’s chiaroscuro prints, both old and modern, 
have been for the most part supplemented by loans from 
Goodspeed’s of Boston, FitzRoy Carrington and Harlow & Co. 
of New York. WB 
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ACCESSIONS TO THE LIBRARY—GIFTS 


Books 


L’oeuvre de E. H. Brewster et Achsah B. 


Brewster. 


Brewster. Exhibition of Whistleriana. 


Art Journal, 1855. 


Fairman. Works of Art in the U. S. Capitol. 

Valentiner. The Henry Goldman Collection. 

Hill. Historical Register, 1922. 

Mansfield. Descriptive Catalogue of the Etch- 
ings and Dry-points of J. A. M. Whistler. 

Davies. The Tomb of Puyemre at Thebes. 2 vols. 


Adams. The Spirit of American Sculpture; Cata- 
logue of the Exhibition of American Sculp- 


ture, 1923. 
Ryokuzansuchin. 


Country Life in America. 35 vols. 
Schmidt. Jiirgen Ovens. 
Kahn. Auguste Rodin; Grappe. Degas; Bin- 
yon. L’art Japonaise; Water Colors of 
J. M. W. Turner; Modern Pen Drawings; 
Gookin. Japanese Color Prints. 
Pamphlets, Photographs, etc. 


3 photographic reproductions. 


1§ lantern slides. 


Exhibition of Etchings by James McBey. 
Ludlow. Pottery of the Korai Dynasty. 


14 pamphlets. 


Class 
FurNITURE 


PainTINGS 


Source 


E. H. Brewster. 

Walter S. Brewster. 

East Cleveland Public 
Library. 

Charles E. Fairman. 

Henry Goldman. 

Edwin C. Hill. 


Howard Mansfield. 
The Metropolitan Museum 
of Art. 


National Sculpture Society 
C. J. Newell. 

Mrs. John E. Newell. 

W. F. Peterson. 


George Brooks Shepard. 


Eugene W. Burlingame. 

W. P. Bruning. 

George A. Gay. 

Rev. A. C. Ludlow. 

Alonzo Lilly Thomsen, 
Estate of. 


ACCESSIONS—LOANS 


Object 


1 chair, last half of 18th 
century, Chippendale, 
English. 

29 by Carlsen, Davies, Has- 
sam, Hudson, Twacht- 
man, and Weir, American. 

4 by Coltman, Gaertner, 
Keller, and Wilcox, Amer- 
ican. 

27 by Blakelock, Bunce, 
Carlsen, Carlson, Chase, 
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Source 


Elizabeth A. Nash. 


Hoyt L. Warner. 


The City of Cleveland, 
Mary A. Warner Fund. 
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Crane, Davis, Dessar, 
Dewing, Duveneck, Ed- 
mondson, Hawthorne, 
Hopkins, Murphy, Rang- 
er, Richards, Ryder, 
Sartain, Smith, Tarbell, 
and Twachtman, Ameri- 
can; de Hoog, Dutch, 


Lely, English. Anonymous. 
Prints 1 etching, by Svabinsky, 
Czechoslovak. Dr. Henry J. John. 
18 chiaroscuros, by various 
artists. Goodspeed’s Book Shop. 
Special Exhibition of 280 FitzRoy Carrington, 
etchings, engravings, Arthur H. Harlow & 
woodcuts, and litho- Co., Kennedy & Co., 
graphs, by various Frederick Keppel & Co. 
artists. Inc., and M. Knoedler 
& Co., of New York; 
Albert Roullier Art Gal- 
leries of Chicago; and 
The F. H. Bresler Co., 
of Milwaukee. 
ScuLPTURE . I marble torso. Kirkor Minassian. 


November, 1923 


CALENDAR 
See Lecture Leaflet for Details 


2. 8.15 p.m. The Spirit of Venetian Painting, by Royal Cortissoz, Art 
Critic, New York City. Second lecture in the course by 
Visiting Speakers. 
3- 9.00a.m. Advanced drawing class for registered pupils. 
9.30 a.m. Drawing class for Members’ children over ten years. 
10.00 a.m. Singing class for Members’ children under ten years. 

Fifth lecture in the course on Teaching Art Appreciation in 
the Elementary Schools, by Mr. Howard, at The Cleve- 
land School of Education. 

10.30 a.m. Advanced drawing class for registered pupils. 

11.co a.m. Drawing class for Members’ children under ten years. 

Singing class for Members’ children over ten years. 

2.00p.m. Entertainment for Young People. Musical program, con- 

ducted by Mr. Moore. 
4. 4.00p.m. The Music of Edward MacDowell. Lecture recital by Mrs. 

Edward MacDowell. 

4.00 p.m. Museum Hour for Children. Story of Joan of Arc, told by 


Miss Gibson. (Class Room). 
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10. 


Il. 


12. 


14. 


16. 


17. 


18, 


19. 


21. 
23. 


24. 


3-10 p.m. 
8.00 p.m. 


8.15 p.m. 


g.00 a.m. 
9.30 a.m. 
10.00 a.m. 


10.30 a.m. 
11.00 a.m. 


2.00 p.m. 
4.00 p.m. 
4.00 p.m. 
3-10 p.m. 


8.00 p.m. 
8.15 p.m. 


g.00 a.m. 


9-30 a.m. 
10.00 a.m. 


10.30 a.m. 
11.00 a.m. 


2.00 p.m. 


4.00 p.m. 


4.00 p.m. 
3-10 p.m. 


8.00 p.m. 
8.15 p.m. 


g.00 a.m. 


CLEVELAND MUSEUM OF ART 


Sixth lecture in the course on The Appreciation of Art, by 
Mr. Bailey. For college students. 

The Cleveland Choral Society—Organization meeting. 

Castles and Houses of the Middle Ages. Second lecture in 
the course on The Story of the Dwelling and its Furnish- 
ings, by Mr. Howard. 

Advanced drawing class for registered pupils. 

Drawing class for Members’ children over ten years. 

Singing class for Members’ children under ten years. 

Sixth lecture in the course on Teaching Art Appreciation in 
the Elementary Schools, by Mr. Howard, at The Cleve- 
land School of Education. 

Advanced drawing class for registered pupils. 

Drawing class for Members’ children under ten years. 

Singing class for Members’ children over ten years. 

Entertainment for Young People. How to Paint a Picture, 
by Henry G. Keller. 

Oriental Rugs, by A. A. Nigosian. Second Sunday afternoon 
talk. 

Museum Hour for Children. Story of St. Genevieve, by 
Miss Gibson, (Class Room). 


Seventh lecture in the course on The Appreciation of Art, 


by Mr. Bailey. For college students. 

The Cleveland Choral Society—Rehearsal. 

Brahms’s Cello Sonatas. First lecture in the course on The 
Appreciation of Chamber Music, by Mr. Surette. 

Advanced drawing class for registered pupils. 

Drawing class for Members’ children over ten years. 

Singing class for Members’ children under ten years. 

Seventh lecture in the course on Teaching Art Appreciation 
in the Elementary Schools, by Mr. Howard, at The 
Cleveland School of Education. 

Advanced drawing class for registered pupils. 

Drawing class for Members’ children under ten years. 

Singing class for Members’ children over ten years. 

Entertainment for Young People. How to Make Your 
Christmas Cards, by Miss Horton. 

George Frederick Handel. First of a series of Talks on Great 
Masters of Music, by Mr. Moore. Illustrated by Mr. and 
Mrs. Harold Berkeley. 

Museum Hour for Children. Seven Labors of Rustum 
(Part I), by Miss Gibson. (Class Room). 

Eighth lecture in the course on The Appreciation of Art, by 
Mr. Bailey. For college students. 

The Cleveland Choral Society—Rehearsal. 

The Federal Reserve Bank. Second lecture in the course on 
Seven Notable Buildings in Cleveland, by Mr. Bailey. 

Advanced drawing class for registered pupils. 
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25. 


26. 


28. 
29. 
30. 


9.30 a.m. 
10.00 a.m. 


10.30 a.m. 
11.00 a.m. 


2.00 p.m. 
4.00 p.m. 
4.00 p.m. 
3-10 p.m. 
8.00 p.m. 


8.15 p.m. 


Gallery IX. 
Gallery X. 
Gallery XI. 
Educational 
Corridor. 
Print Study 
Room. 
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Drawing class for Members’ children over ten years. 

Singing class for Members’ children under ten years. 

Eighth lecture in the course on Teaching Art Appreciation 
in the Elementary Schools, by Mr. Howard, at The 
Cleveland School of Education. 

Advanced drawing class for registered pupils. 

Drawing class for Members’ children under ten years. 

Singing class for Members’ children over ten years. 

Entertainment for Young People. Musical program, con- 
ducted by Mr. Moore. 

The Beauty of Painting, by Mr. Howard. Third Sunday 
afternoon talk. 

Museum Hour for Children. Seven Labors of Rustum 
(Part II), by Miss Gibson. (Class Room). 

Ninth lecture in the course on The Appreciation of Art, by 
Mr. Bailey. 

The Cleveland Choral Society—Rehearsal. 

Thanksgiving Day. Museum closed. 

Akhnaton, Pharaoh of Egypt, by Arthur Weigall, lately 
Inspector-General of Antiquities in Egypt. 


EXHIBITIONS 


Paintings and Etchings by Mary Cassatt. 
Museum-owned Prints. 

Contemporary American Drawings. 

Italian Chiaroscuros and Modern Wood blocks. 


Italian Chiaroscuros. 
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CHIMU VESSEL, PERUVIAN, 300-400 A. D. 
Gift of Mrs. J. Livingston Taylor 
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Open daily from 9 a.m. to § p.m., except as 
follows: 

Wednesday g a.m. to 10 p.m. 

Sunday I p.m. to 10 p.m. 
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The members of the staff are prepared to assist 
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LIBRARY 


A reference library of works on art, with cur- 
rent art magazines, will be found on the ground 
floor. Open from g to 5 daily except Sunday; 
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CONFERENCE ROOM 


The Conference Room is available for meetings 
of groups discussing art subjects or studying the 
Museum collections. Engagements should be 
made well in advance through Miss Underhill. 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss desirable 
gifts, or ways of assisting in the work of the 
Museum, with friends who may desire to help 
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WHEEL-CHAIRS 


For the convenience of visitors wheel-chairs are 
available. No charge is made unless an atten- 
dant is desired, for which service 50 cents an 
hour is charged. 
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Catalogues, photographs, postcards, Bulletins, 
etc. which are for sale may be found at the desk 
at the main entrance. Orders by mail are invited. 


LUNCH ROOM 


The Lunch Room at the ground floor entrance is 
open to the public from 12 m. to § p.m. A table 
d’héte lunch is served for 75 cents and afternoon 
tea for 40 cents, with a limited bill of fare of 
dairy dishes, etc., which are served to order. 

On Fridays before lectures dinner is served 
at 6.30 for $1.25 to those making reservations 
before noon. 
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